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New Beginnings

Greetings and welcome to this issue of The VFG News. After a temporary hiatus, we are
reestablishing the Vintage Fashion Guild’s “public” newsletter and hope that you will find a variety
of fashion related topics to interest you.

The New Hat Resource
It’s been a busy season at the VFG, as we continue to develop and provide new programs, tools,
and resources for all of our members and the general public.
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This spring, we are proud to announce the launching of the long
awaited Hat Resource guide (see page 12), which currently features
over 100 examples of men and ladies’ hats and fashionable head
coverings, spanning many decades.
The resource also includes a growing list of hat anatomy and parts,
and will soon expand to incorporate additional sections such as
“Millinery Tools”, “Tools of the Trade”, and a “Guide and Terms of
Use" section.
The resource remains a work in progress, so be sure to
check back regularly for new features and added entries.

What’s Inside
In this issue, Joellen Secondo takes us on a tour of the counter-culture exhibit at New York’s
Museum of Art & Design in her Hippie Heaven review; Janice Glasser shares her cleaning hacks
and tricks of the trade for removing tough vintage clothing stains; Karin Marty reviews the exhibit
Hubert Givenchy: To Audrey with Love, currently on view at the Gemeentemuseum in Den Haag,
The Netherlands; Barbara Schwartz provides an inside peek at the life of Lucile – famous fashion
revolutionary of the Edwardian age; and Mary Jane Enros of Poppy’s Vintage Clothing shares her
life in vintage, in an exclusive interview with the editor.
We also have the latest VFG news, announcements and happenings, and our very special
Fashion Parade themes for the month of May.
— Laura Milera, Editor

Members’ News
Susan Robbins of Northstar Vintage will be
selling at the Brimfield Antique Show in
Brimfield, Massachusetts, from May 9 – 14.

Susan will be setting up at the “Vintage Fashion
Tent” on the Mahogany Ridge Field, with
approximately 15 other top quality vintage
fashion dealers.
The field opens at sunrise on the 9th and
remains open through the 14th. If you are
driving in from Sturbridge, the Vintage Fashion
Tent is on the right side of Route 20, on the
right hand side of the road, just after the church.

Liza Dolensky of Better Dresses Vintage with
friend Sarah Sims, appear in period dress during a
recent architectural tour of Athens, Georgia. They
were also interviewed by a local television station
here.

ef
Jonathan Walford and Kenn Norman of the
Fashion History Museum, were recently featured
in Grand Magazine, marking Canada’s 150 year
birthday and the museum’s special tribute to
Canadian fashion, designers, and clothing
manufacturers in the exhibit, Fashioning Canada
Since 1867.

Brimfield, considered to be one of the premiere
outdoor antiques show in the world, is
frequented by designers, collectors, and
celebrities, and is often the backdrop for
HGTV’s Flea Market Flip.

ef
Cinthia Singleton of
ByCinByHand recently
appeared on the NPR A1 radio
podcast for an interview on
sexual harassment in the
workplace.
You can listen to Cinthia at the
beginning of the podcast here.
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Barbara Schwartz of Trufaux Jewels, has just
published her article, Why 1940s Fashion is
Making a Come Back with Women Over 60, for
the online magazine Sixty and Me.
You can read more of
Barbara’s articles for
the magazine here,
as well as on her
Trufaux Jewels Blog.

Fashion writer Lotta Yanong of Deluxe Redux has
recently revamped her popular blog, and currently
features a fascinating look at the exhibit, Making
Mainbocher: The First American Couturier,
currently on view at the Chicago History Museum
through August 20, 2017.

ef
Edward Maeder, Curator and Conservator of
The Roddis Family Dress Collection, is proud
to announce the publication of American Style
and Spirit: Fashions and Lives of the Roddis
Family, 1850-1995.
The book was over five years in the making,
and also served as an accompaniment to an
exhibition of the collection, which ran at The
Henry Ford Museum in Dearborn, Michigan,
from November of last year, through April 2,
2017.
Mainbocher in Paris, 1974. © Chicago History Museum

The book is also available on Amazon.

In upcoming articles, Lotta will be featuring
designers Carlo Fiori and Anthony Ferrera, and
exploring the use of metal mesh in fashion
history.

ef

When Amanda Legare of Vintage from Vermont is
not selling vintage, she is managing Amanda’s
Greenhouses and Perennials and “playing” in the
rich loamy Vermont soil as exhibited in this artistic
photo of Amanda’s hand.

The greenhouse will be open May 1 through
September 30, 9am to 6pm.
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Hippie Heaven
By Joellen Secondo • Joyatri
Counter-Couture: Handmade Fashion in an American Counterculture is on view at the Museum
of Arts and Design, New York City until August 20, 2017.
The late 1960s and 1970s clothing and accessories featured in this exhibition were made by freespirited, iconoclastic individuals creating wearable art for themselves and like-minded individuals. In
a period that saw an unprecedented freedom of expression, makers used embroidery, sewing,
patchwork, quilting, appliqué, metalworking,
knitting, crochet, painting, tie-dye, airbrushing,
assemblage, studding, and leatherwork to create
works bursting with texture, color and pattern.
For me – who, in the early 1970s, patched my
jeans to the point at which very little denim was
visible, strung love beads and poured over The
Whole Earth Catalog in my junior high school
library – this show was heaven.
While the clothing is certainly beautiful and, for

Fig. 1. On right, “Renaissance Cowboy” dress by Victoria
Bradshaw, 1971. Patchwork dresses by Yvonne Porcella,
1972. Quilt by Rose Powers, 1973. © Joellen Secondo

the most part, beautifully crafted, I was drawn to
the highly personal nature of these hand-crafted
garments and how they ‘told’ great stories about
their makers and the times in which they were
made.

Fig. 2. Embroidered skirt and top ensemble, c. 1972 by
Mary Ann Schildknecht. © Joellen Secondo. All rights
reserved.

Mary Ann Schildknecht learned to embroider by
the nuns at a Milan prison where she spent two
years on a charge of hashish smuggling. Using
torn bedsheets, she created a jacket and skirt with
a horror vacui design of castles, faces and nature.
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While the decoration was fanciful, she included
what she thought was a practical element – a
small hole in the sleeve of the blouse should the
wearer require a sudden blood transfusion.
In the late 1960s, John Sebastian, frontman of
the band “The Lovin’ Spoonful” was tutored by
his friend “Tie Dye Annie” and subsequently tie
dyed every article of clothing he owned.
Included are works by Alexandra Jacopetti Hart,
textile artist and author of the 1974 publication
“Native Funk & Fashion: An Emerging Folk
Art” which documented the colorful and
idiosyncratic clothes of the counterculture
movement.
She also co-founded Folkwear Patterns, which
included traditional, global and vintage designs.
The exhibition touches on the performance arts
(the San Francisco-based theater group “The
Cockettes”), psychedelic drugs, music festivals,

Fig. 3. John Sebastian’s performance suit worn at
Woodstock. Cape, jacket and pants tie dyed by Sebastian,
c. 1967. © Joellen Secondo. All rights reserved.

communal living, egalitarian values (the Levi’s
Denim Art Contest of 1973), the wearable art
scene of San Francisco and publications that
celebrated counterculture style.
The exhibition is on view until August 20, 2017.
A publication by curator Michael Cepress on
hand-made fashion of the 1960s and 1970s is in
the works.

Related to the exhibition: Lauren D.
Whitley, curator of the 2013 exhibition
“Hippie Chic” at the Museum of Fine Arts,
Boston, will be giving a lecture entitled
“Counter-Culture style: Hippie fashions
1968-1972” at the Museum of Arts and
Design on June 29.

Fig. 4. Necklace by Laurel Burch, 1970. “Day & Night”
denim skirt by Alexandra Jacopetti Hartt, 1973.
© Joellen Secondo. All rights reserved.
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Fig. 5. Dress by Alexandra Jacopetti Hart, 1975. Made
using the Afghan Nomad Dress pattern (Folkwear Patterns)
and faded velvet theater curtains, antique fabrics, beads
and fringe. © Joellen Secondo. All rights reserved.

Fig. 6. Crocheted outfit by 100% Birgitta (Birgitta
Bjerke), 1969. © Joellen Secondo. All rights
reserved.

Fig. 7. Appliquéd and ombré
dyed panne velvet dress for
Mama Cass Elliott, c. 1967.
Designer unknown.
© Joellen Secondo. All rights
reserved.
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Fig. 8. Painted and dyed
“Elephant” dress (notice
how the sleeves are the
elephant’s ears) by Fred and
Candace King, c. 1974.
© Joellen Secondo.
All rights reserved.

Fig. 9 . Ensemble by R.A.L. West (aka “Cuca”), 1974 and “Dancepiece #1” of hammered brass, Turkish
nazar (evil eye) beads, Venetian trade beads, and antique Indonesian batik fabric by Leslie Corell, 1971.
© Joellen Secondo. All rights reserved.
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Cleaning Hacks Everyone Should Know
By Janice Glasser • Racked Vintage
In my many years of dealing with vintage clothing, I have had to learn some pretty masterful tricks in
cleaning and handling the most fragile of textiles, as part of my job. I have nearly perfected the art of
cleaning out the toughest of stains and smells with some handy tricks I learned along the way.
Everyone should know these cleaning hacks, so please feel free to share them with others.
Removing Musty Odor
Musty odor is a common issue that occurs from mishandling or storing clothing improperly. To
eliminate musty odor from clothing, there are two tricks that have worked successfully for me in the
past. The first is to fill a spray bottle with a half and half mixture of either cheap vodka or white
vinegar with water. Turn the garment inside out and mist thoroughly, then hang outdoors on the line
when it’s sunny. The combination of the heat from the sun and the alcohol/vinegar mix will help to
dry the fibers and absorb the smell.
Another way to rid musty odor is to place the garment in an air tight container partially filled with
coffee grounds or kitty litter. Wash appropriately afterwards and hang dry.
Removing Ink Stains
Pen ink is a common culprit that tends to accidentally get onto clothing all too easily. Even today,
pens can still explode which can leave a terrible mess. The most amazing cleaning hack I found for
removing ink is hairspray. Aerosol hairspray must have a magic chemical in its make up somewhere
which removes ink extremely well. For a full on ink explosion I happened across one time, that had
occurred in the pocket lining of an expensive satin-lined and mohair fur coat, I used the following
method: I flipped the coat inside out, sprayed the stain with hairspray, allowed it to set for 3 - 5
minutes, and then blotted it with a washcloth first saturated with cold water and then rung
thoroughly.
I nearly removed all of the black ink using this method and highly recommend it. However,
depending on the textile you are applying this method to, please be warned that it can fade or damage
colors. Overall, I would say it has a 90% success rate as a cleaning hack for removing ink.
Jeans & Denim Care
Do you know that you never have to wash your jeans? Seriously! You truly never have to put your
jeans through a washer and can keep them as crisp and as clean as the day you bought them by using
the following simple hack.
Fold the jeans, place them into a Ziploc gallon bag and then into a freezer
for one week. Once you remove the jeans from the freezer they will be
clean, since the freezer can kill the bacteria that forms from body oils and
odors, although any stains would have to be dealt with accordingly. For
the record, I recommend “Shout” brand stain stick for most stain removal
and “Oxyclean” to freshen and brighten clothing.
By utilizing these handy tricks, your clothing will be fresh, clean and stain
free. Happy laundering!
8

Hubert de Givenchy - To Audrey with Love
By Karin Marty • willynillyart
This beautiful exhibition, Hubert de Givenchy: To Audrey with Love”, gave a good overview of
Givenchy's career, his friendship with Audrey Hepburn – and her life too.
There were several of the film costumes he
designed for her on show (the Sabrina dress
was a replica though), as well as items she
wore privately. In addition, there were many
other fashion items, including those worn by
Jackie Kennedy, Grace Kelly, and other
wealthy ladies.
Most dresses were not behind glass and one
could get quite close to some for a better
look. Many of the displays were arranged by
theme, including film costumes, little black
dresses, evening gowns, and wedding gowns.
What I loved, besides those iconic designs
from the 50s and 60s, was the dramatic 80s
and 90s evening wear. Strong, bold colors,
usually combined with black, and amazing
costume jewelry to go with the clothing. The
first room, which showed Givenchy’s
signature day wear style, also showed two
items from his very first collection, which had
consisted only of separates – in this case, a
blouse and skirt.
Publicity photo of Audrey Hepburn wearing Hubert Givenchy’s
Larrabee Party gown in “Sabrina”, 1954. © Paramount
Pictures.

And despite the evening dress from Sabrina
being a replica, I finally got to see how those
flowers were done! Basically, the flowers had been printed in grey, and their outlines, stems, etc.,
were embroidered in black, with little knots in the center of the flowers, in black and white.
The Gemeentemuseum in Den Haag shows art from about 1900 onwards, including design and
fashion, and has the largest fashion collection in the Netherlands. It is also the home of a large
Mondrian collection that is on show.
As Den Haag celebrates 100 years of Mondrian and De Stijl this year, Mondrian was everywhere,
with buildings and shop windows and even the museum's windows, decorated in the style. The
museum building is one of the most stylish in the world as well – an amazing Art Deco building
designed by H.P. Berlage.
You can watch a behind the scenes video of the Givenchy exhibit here.
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Karin’s Exhibition Picks for You
Balenciaga, l'oeuvre au noir
Musée Bourdelle, Paris (organised by Palais Galliera)
http://palaisgalliera.paris.fr/en/exhibitions/balenciaga-loeuvre-au-noir
Until 16th July
Dalida, une garde-robe de la ville à la scène
Palais Galliera
http://www.palaisgalliera.paris.fr/en/exhibitions/dalida-une-garde-robe-de-la-ville-la-scene
Until 13th August
Fast Fashion: The Dark Side of Fashion
Textilmuseum St. Gallen (Switzerland)
http://www.textilmuseum.ch/en/category/exhibitions-en/current-exhibitions-en/
26th October - 30th July
The House of Dior: Seventy Years of Haute Couture
National Gallery of Victoria, Melbourne
http://www.ngv.vic.gov.au/exhibition/the-house-of-dior/
27th August - 7th November
Travaux des Dames?
Musée des Arts Décoratifs, Paris
http://www.lesartsdecoratifs.fr/en/exhibitions/current-events-1322/musee-des-arts-decoratifs/travauxde-dames/
Until 17th September
Christian Dior, couturier du rêve
Musée des Arts Décoratifs, Paris
http://www.lesartsdecoratifs.fr/francais/musees/musee-des-arts-decoratifs/actualites/expositions-avenir/christian-dior/
5th July - 7th January

Gemeentemuseum Den Haag
“Hubert de Givenchy: To
Audrey with Love”.
© Karin Marty
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May Fashion Parades
Come and see the delightful selection of vintage
fashion items for sale on our weekly Fashion
Parade – posted with a new theme every Sunday.
This May we are featuring the following:
May 1 – Rei of Light: Met Gala Style & Tribute
to Comme des Garçons

May 8 – Mommy & Me
May 15 – Sheers, Scarves & Shawls
May 22 – Spring Safari
May 28 – We Denim
Be sure to follow the VFG Fashion Parade on
Facebook.

Follow Us On Social Media
Follow us on social media
for the latest up-to-date
news, happenings, and
events.
• Facebook • Twitter •
• Pinterest • Instagram •
• Blog •

ef

Edith Head as Mystery Sleuth
Edith Head, famous Hollywood costume
designer to the stars, is featured in this fictional
who-done-it mystery novel, “Dangerous To
Know” by Renee Patrick.
The story takes place in 1938 Los Angeles,
where a plot of murder and international
intrigue begins to
unfold.
Will Edith help
solve the
mysterious
murder, and will
she do so in
glamorous style?
Find out, by
picking up a
copy at your
local bookstore
or on Amazon.
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The New Hat Resource Guide
The Vintage Fashion Guild is proud to present the new Hat Resource guide, with over 100 examples
(and growing), of men’s and ladies hats spanning more than a century.
The resource currently references hats, caps, bonnets, trims, and all manner of head adornments
with a historical look at popular millinery terms and definitions, along with an expansive variety of
images supplied by VFG members and The Metropolitan Museum of Art archives.
Be sure to visit our full list of VFG Resources made available to you from our home page.

ef

Augusta Auctions Fashion Sale
The next Augusta Auctions: Specialty Fashion & Textile Sales, will be held on May 9 and 10 in
Sturbridge Massachusetts to coincide with Brimfield.
The event will take place at the Sturbridge Host Hotel & Conference Center, beginning at 3pm on
Tuesday, May 9, for the “Catalog Sale” – and at 12noon on Wednesday, May 10, for the “Discovery
Sale”.
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Lucile: A Downton Abbey Era Couturier
By Barbara A. Schwartz • TruFaux Jewels
Compared to fashion innovators like Coco Chanel and Paul Poiret, whose names are still well-known
today, Lucile (Lady Duff Gordon), a leading couturier in the Edwardian era, has nearly been
forgotten. Thanks to an exhibition at the Guelph Civic Museum near Toronto last spring, fashionhistory lovers found out about her significant contributions to the evolution of 20th century fashion
and saw many of her revolutionary creations.

Photo courtesy of Guelph Museums. All rights reserved.

Lucile: Fashion. Titanic. Scandal. told the story of the life and career of Lucy Duff Gordon, “the
most significant fashionista of the Edwardian age” (according to Hugh Brewster, guest curator of the
exhibition). She grew up in Guelph, Canada, established one of the largest fashion empires in the
world, and survived the Titanic disaster. Once I saw 15 of Lucile’s original gowns – so fragile yet
still exquisite – in a display that simulated her salon (shown above), I had to find out more. And I
did. Here’s her story.

Her Career
At a time when few women divorced, Lucile ended her marriage to an alcoholic and unfaithful
husband. With a daughter to support, a talent for sewing, and an interest in fashion, she started her
dress-making business from home in 1890 and soon moved to rented premises. She quickly broke
the traditions of the Victorian silhouette’s rigid corsets and introduced sheer, sexy lingerie. When
Poiret (who is credited with freeing women from corsets) created his hobble skirt (which was so tight
at the bottom that the wearer could barely walk), Lucile added a slit.
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Her feminine, yet seductive layered chiffon
and lace gowns with detailed silk, flower,
or beaded embellishments were coveted
by society women, royalty, and stage
and early film actresses.
A 1910 article in Good Housekeeping
said: “Lady Duff Gordon believes
that a truly successful creator of dress
must be more or less of a
psychologist. She studies her patrons
from their souls out, and tries to read
their true character and to clothe them
accordingly.”
This writer suggested that instead of
producing a collection of what
fashionable women should wear,
Lucile designed specifically for each
individual client, to bring out her own
beauty.
From her first rented premises in
London in 1894, Lucile moved to 17
Hanover Square in 1897. By 1904,
Lucile Ltd. was established at 23
Hanover Square in London (where it
remained for 20 years), with branches
in New York (1910), Paris (1912) and
Chicago (1915).
Lucile had become “one of the first
Englishwomen to be recognized
“Good Housekeeping” magazine, 1910.
internationally as a dress designer”
(according to Jane Mulvagh, in Vogue’s History of 20th Century Fashion).
In addition to her lingerie and evening wear, Lucile was best known for her tea gowns, which
wealthy women wore without corsets in private while taking tea (and potentially entertaining lovers)
in the late afternoons, before dressing for dinner.
Unlike most of her peers, Lucile also designed costumes for the stage and screen, including the
operetta The Merry Widow (on the London stage in 1907), Ziegfield Follies (on Broadway, 1915-21),
and early silent films such as The Perils of Pauline (1914). She applied the principles of theatrical
dress design – the layering of fabrics, combinations of color, and use of trim, to spotlight the
performer – to her fashion creations.
The theatre also inspired Lucile’s presentation of her collections. She was one of the first couturiers
to use live models (whom she personally selected and trained) in mannequin parades, a precursor to
the modern runway fashion show.
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This photo from the August 1914 issue of Harper’s Bazaar shows a model presenting a gown on the
stage of the London house.

These invitation-only events featured tea, music and dancing, which Mulvagh refers to as a thé
dansant, in her description of a 1913 fashion show reported in Vogue. There Lucile introduced a new
silhouette for autumn – called the Tango frock – which was designed to allow a woman the freedom
to engage in the latest dance craze while wearing a form-fitted, draped skirt with open sides over
trousers (instead of a petticoat).
Lucile was also a pioneer in fashion marketing and merchandising. She lent her name to advertising
for luxury apparel and beauty products, and designed interiors for limousines and town cars for the
Chalmers Motor Company (now Chrysler Corporation).
Her commercial undertakings included a licensing agreement with Sears, Roebuck & Co. in 1916-17
for a lower-priced, mail-order, ready-to-wear line. A talented writer, Lucile promoted her own
collections and wrote about fashion in regular columns for Harper’s Bazaar, Good Housekeeping,
and Hearst newspapers. Vogue and other leading American and European fashion publications also
wrote about her collections. These designs by Lucile were featured in her article “The Summer Frock
Borrows Beauty from Bygone Periods”, in the June 1921 issue of Harper’s Bazaar.
After World War I, Lucile Ltd. experienced financial problems, partly because of the recession in
1919 and partly because Lady Duff Gordon’s ultra-feminine fashions were not in keeping with the
youthful, androgynous (flapper) silhouette of the 1920s. She ended her relationship with the firm in
1922 but continued to design for individual clients. She also continued to work as a fashion
columnist and critic, and published her autobiography, Discretions and Indiscretions, in 1932.
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“Harper’s Bazaar” magazine, 1921.

Her Life
The daughter of civil engineer Douglas Sutherland and his Anglo-French-Canadian wife Elinor
Saunders, Lucy Christiana Sutherland was born in London, England, in 1863, and moved to Guelph,
Ontario, after her father’s death. When her mother remarried in 1871, the couple took Lucy and her
sister (the future novelist/screenwriter/film producer and director, Elinor Glyn) to live on the Isle of
Jersey.
In 1884, Lucy married James Stuart Wallace; her daughter Esme was born the following year.
Wallace was an alcoholic and unfaithful husband, and the couple separated around 1890. Their
divorce was finalized in 1895. Lucy married Sir Cosmo Duff Gordon, a Scottish baronet in 1900. In
1912 they were en route to New York aboard the Titanic and were among the first-class passengers
who survived the disaster. Rumors and scandal surrounded the couple because their lifeboat, which
was designed to hold 40, carried only 12 passengers. The Duff Gordons testified at the British
inquiry into the sinking. They were exonerated of any wrong-doing but remained tainted by the
scandal. Lucy Duff Gordon died in a London nursing home in 1935.

The Downton Abbey Connection
Fans of Downton Abbey may have caught the reference to Lucile as the designer of Lady Edith’s
wedding gown in her ill-fated marriage to Sir Anthony Strallan in Season 3. In an early scene in
episode 3 (set in May 1920), when the house is being decorated for the lavish reception, Edith, her
mother and grandmother are discussing the preparations in a sitting room. Here is the dialogue:
Edith: The dress came this morning.
Lady Violet: I was rather sad you decided against Patou. I would have paid.
Lady Cora: Lucile was safer. We don’t want her to look like a chorus girl.
In fact, the gorgeous satin wedding gown Edith wore “was designed around an original train covered
with flowers and crystals, with these motifs repeated on the gown,” according to Caroline McCall,
the head costume designer for Season 3.
For More Information:
Read Lucile – Her Life by Design: Sex, Style and the Fusion of Theatre and Couture, by Randy
Bigham, one of the exhibition’s consultants. You can order the book here.
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An Interview With Mary Jane Enros of “Poppy’s Vintage Clothing”
Mary Jane Enros, affectionately known as “MJ” and owner of Poppy’s Vintage Clothing has been
in the vintage fashion business for over 35 years.
She has served as President as well as Vice-President on the VFG, and as a multi-tasker
extraordinaire, MJ manages several shops on several venues including her own website, Ruby
Lane, eBay, and on Etsy as Vintage FanAttic and Cool Fool Vintage.
Even with her busy schedule, MJ still makes time for VFG administrative duties, and is always
available to lend a friendly voice and a helping hand to everyone on the forums . – editor

Q. MJ, we know you’ve been in the vintage fashion business for a very long time and owned
and managed a brick and mortar shop pre-Internet. Was this a business that you pursued?
Or did the business select you?
I've been in the vintage clothing biz for over 35 years now. It all began from watching films from the
1930s and 40s when I was a little girl. They held such a fascination for me and the clothes were just
so beautiful! Back in the 70s, it felt so special to go out in a 30s velvet jacket or a silk bed jacket and
camisole with your jeans.
My grandmother gave me some of her 1940s wool coats, jackets and dresses and one of my favorite
pairs of 1940s shoes, which were made of a suede lace and had chunky squared heels ... I wore those
to death! I still have a couple of the coats.
I went into business at the
age of 22 with my mentor, a
British lady who had an
amazing shop filled with
treasures. I purchased my
30s wedding gown from her,
which was made of silk satin
with seed pearl trim and a
long train. I still have it too!
She taught me so much.

MJ (right) poses with a friend in her first shop.

I eventually opened my own
shop in an amazing art deco
ballroom space in the
Westmount, Montreal area
and had it for 9 years. Real
estate skyrocketed, so I had
to close.

eBay came along and my husband and I decided to begin parting with some of our collections, and
before we knew it we were hooked with selling online. It was easy at the beginning as eBay was
fresh and rather exciting and people loved it, especially antique dealers and collectible buyers and
sellers. But it has become a lot more difficult over the years, which is why we are so diversified
these days and sell on multiple online venues.
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Q. What have been some of your most memorable finds? And which, if any, items you’ve sold,
do you wish you still had?
Items I have sold and regretted – there are so many. I wish I
could have what I had in the early shop as I had so many
amazing pieces from the 20s and 30s.
Including gorgeous Victorian and Edwardian whites and so
many large magnificent pieces of lace. I actually had a green
sequin Chanel dress from the very early 30s. The label was
no longer in it but the client who purchased it went to Chanel
and they were able to identify it for her. The dress is now in
a museum.
I still have a few amazing pieces that I can't bear to part with
yet. They may end up online yet.

Q. What is your perception of e-commerce today? How
has it changed or evolved since your early days of selling
online? What do you foresee for the future?
I find the online marketplace to be extremely competitive
these days and so to make a living online, you have to be
A customer poses with the green sequined
Chanel dress from MJ’s shop, and takes it
very serious about your listings and of course your customer
to Paris.
service. You need to respect and give clients great service.
It's much more difficult to have repeat business online than it
is in one's brick and mortar shop. Social media has also played into it all, which is very time
consuming.
Although I'm sure, sellers that take
more advantage of using social
media are doing better.
I wish I could find the time to do
more but just running the five shops,
and buying and taking care of the
overall business keeps both my
hubby and I super busy.
We still love what we do and take
great pleasure in finding beautiful
items and offering them for sale.

A selection of vintage finery on display at the shop.

We also take great pride in hearing
back from our satisfied customers,
which definitely makes all our
efforts worthwhile.
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Q. What plans do you have for your business
going forward?
As far as the future goes, I have to wonder what
people will really want that is readily available
from the 2000s, as new clothes have become so
cheaply made and the fabrics are really pretty
awful...it’s very much a throwaway attitude from
the manufacturers and many retailers.
I’m glad I got to enjoy vintage when I did and
still do. There is definitely a thrill to it and
putting your own special look together.

Fun flapper meets sensible Victorian in this pic of MJ
(left) and Susan for “The Montreal Star”.

▲ MJ poses with mannequin and friend Susan, in
front of her shop “Le Temps Perdu” for a special
feature in “The Montreal Star” , May 24, 1979.

MJ as the “Mad Hattress” poses with her many hats.

▶
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Around the Globe
Asia-Pacific
Australia
Museum of Applied Arts & Sciences
Love Is…Australian Wedding Fashion • 13 May – 22 April 2018
National Gallery of Victoria
The House of Dior: Seventy Years of Haute Couture • 27 August –
7 November 2017

Canada
Bata Shoe Museum
Pump It Up • Current
Canadian Museum of History
An Online Exhibition of Canadian Dress: Confederation Era 1840 - 1890 • Online Exhibit
Costume Museum of Canada
A Day in the Life: 150 Years of Canadian Apparel • Pop Up Exhibit – 24-28 May 2017
Fashion History Museum
Dior: 1947 - 1962 • Current – 9 July 2017
Fashioning Canada Since 1867 • Current – 17 December 2017
Jane Austen’s World: 1792 – 1817 • 19 July – 17 December 2017
McCord Museum
Fashioning Expo 67 • Current – 1 October 2017
Wearing Our Identity: The First Peoples Collection – Ongoing
Mississippi Valley Textile Museum
Weaving Past into Present • 6 June – 16 September 2017
Textile Museum of Canada
Diligence and Elegance: The Nature of Japanese Textiles • 12 July – 21 July 2018
Marimekko, With Love • Current – 9 July 2017

Europe
Belgium
Mode Museum
Margiela. The Hermès Years • Current – 27 August 2017
Museum of Costume and Lace
Back Side – Fashion from Behind • October 2018 – March 2019
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Europe … cont’d
France
Bourdelle Museum
Balenciaga: Black Work • Current – 16 July 2017
Musée Christian Dior – Granville
Christian Dior et Granville • Current – 24 September 2017
Roots of a Legend • Spring – Summer 2017
Musée de Tissus
Le Génie de la Fabrique • Current – 31 December 2017
Musée des Arts Décoratifs
Christian Dior, couturier du rêve • 5 July – 7 January 2018
Travaux de Dames? • Current – 17 September 2017
Palais Galliera, Musée de la Mode de la Ville de Paris
Balenciaga, L’Oeuvre au Noir • Current – 16 July 2017
Dalida, une garde-robe de la ville à la scène • Current – 13 August 2017
Germany
Germanisches National Museum
Clothing from 1700 • Ongoing
Italy
Musei di Prato e Provincia
Textile Museum • Ongoing
The Museums of Florence
Costume Gallery • Ongoing
Portugal
Museu Nacional do Traje e da Moda
Costume in Portugal. From the XVIII century to the present day • Ongoing
Russia
First Russian Virtual Shoe Museum
Fox Shoe Co. Pictures by Robert Sheldon • Online Exhibit
Spain
Cristóbal Balenciaga Museum
Coal and Velvet • Current – 7 May 2017
Cristóbal Balenciaga. A Timeless Legacy • Current – 7 May 2017
Museo del Desseny de Barcelona
Dressing the body. Silhouettes and fashion (1550-2015) • Ongoing
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Europe … cont’d
Sweden
Nordiska Museet
Power of Fashion: 300 Years of Clothing • Ongoing
Jewellery: From Decorative to Practical • Ongoing
Röhsska Museum
Fashion and Costume Collection • Ongoing
Switzerland
Abegg-Stiftung Museum
Material Traces – Conserving and Exploring Textiles • Current – 12 November 2017
Textilmuseum – St. Gallen
Fast Fashion: The Dark Side of Fashion • Current – 30 July 2017
United Kingdom
Fashion and Textile Museum
Festival of Textiles 2017 • Current – 7 May 2017
Gudrun Sjödén: Four Decades of Colour & Design • Current – 7 May 2017
The World of Anna Sui • 26 May – 1 October 2017
The Fashion Museum, Bath
A History of Fashion in 100 Objects • Current – 1 January 2019
Lace in Fashion • Current – 1 January 2018
Historic Royal Palaces – Kensington Palace
Diana: Her Fashion Story • Current – Through 2018
Manchester Art Gallery
Mary Quant: Fashion Icon • Current – 5 November 2017
National Museums Liverpool
Fashion Icons: Celebrating Gay Designers • Current – Summer 2018
Model Image: fashion and photos from the 1950s • 20 October 2017 – March 2018
Totnes Fashion & Textiles Museum
Devonshire Collection of Period Costume • Ongoing
Victoria & Albert Museum
Balenciaga: Shaping Fashion • Opens 27 May 2017
Iron and Gold: The Intricate Ornament of the Zuloagas • Current – 1 September 2017
York Castle Museum
Shaping the Body: 400 Years of Fashion, Food & Life • Ongoing
The Sixties • Ongoing
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United States
Arizona
Phoenix Art Museum
Yeohlee | Serra • Current – 29 May 2017
California
de Young, Fine Arts Museums of San Francisco
Beyond the Surface: Worldwide Embroidery Traditions • Current – 31 August 2017
Summer of Love: Art, Fashion, and Rock & Roll • Current – 20 August 2017
FIDM Museum & Galleries
Fashion Philanthropy: The Linda & Steven Plochocki Collection • 23 May – 22 December 2017
Sun Drenched Style: California Mid-Century Women Designers • Current – 10 June 2017
Muzeo Museum and Cultural Center
Dressing Downton: Changing Fashion for Changing Times • Current – 14 May 2017
San Francisco International Airport, SFO Museum
Fashion in Flight: A History of Airline Uniform Design • Current – 10 September 2017
Stepping Out: Shoes in World Culture • Current – 12 November 2017
Florida
The Dalì Museum
Dali and Schiaparelli • 18 October 2017 – 14 January 2018
Lightner Museum
Dressing Downton • 4 October – 7 January 2018
Georgia
SCAD FASH Museum of Fashion & Film
‘Shoes: Pleasure and Pain’ • Current – 13 August 2017
University of Georgia
Historic Clothing and Textile Collection • Ongoing
Illinois
Chicago History Museum
Making Mainbocher • Current – August 2017
Massachusetts
Museum of Fine Arts Boston
Past is Present: Revival Jewelry • Current – 19 August 2018
Missouri
Missouri Historic Costume and Textile Collection
Fashioning a Collection: 50 Years, 50 Objects • Current – 21 May 2017
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North Carolina
Biltmore Estate
Designed for Drama: Fashion from the Classics • Current – 4 July 2017
North Carolina Museum of Art
Inspiring Beauty: 50 Years of Ebony Fashion Fair • 28 October 2017 – 21 January 2018
Ohio
Cleveland Museum of Art
The Jazz Age: American Style in the 1920s • 30 September 2017 – 14 January 2018
Kent State University Museum
Fashion Timeline • Current – 24 June 2018
Fashions of Southern Africa • Current – 2 July 2017
The 1980s: an Age of Excess • Current – 3 September 2017
Taft Museum of Art
Bijoux Parisiens: French Jewelry from the Petit Palais • Current – 14 May 2017
New York
Cooper Hewitt
The Jazz Age: American Style in the 1920s • Current – 20 August 2017
Metropolitan Museum of Art
From the Imperial Theater: Chinese Opera Costumes of the 18th and 19th Centuries • Current –
9 October 2017
Late Antique Textiles and Modern Design • Current – 1 October 2017
Rei Kawakubo/Comme des Garçons: Art of the In-Between • 4 May – 4 September 2017
The Museum at FIT
Black Fashion Designers • Current – 16 May 2017
The Body: Fashion and Physique • Current – May 2018
Expedition: Fashion rom the Extreme • 15 September – 6 January 2018
Fashion Unraveled • May 2018 – November 2018
Force of Nature • 30 May – 18 November 2017
Pink: A History of Pink in Fashion, Art & Culture • September 2018 – January 2019
Museum of Arts and Design
Counter-Couture: Handmade Fashion in an American Counterculture • Current – 20 August 2017
Judith Leiber: Crafting a New York Story • Current – 6 August 2017
The Museum of the City of New York
Costume & Textiles • Ongoing
Nassau County Museum of Art
Halston Style • Current – 9 July 2017
National Museum of the American Indian
Native Fashion Now • Current – 4 September 2017
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Rhode Island
RISD Museum
Designing Tradition: Biennial V: Student Explorations in the Asian Textile Collection •
11 August 2017 – 14 January 2018
Luminous Lace • Current – 30 July 2017
Tennessee
Cheekwood Estate & Gardens
Dressing Downton • 17 June – 10 September 2017
Texas
Dallas Museum of Art
Iris Van Herpen: Transforming Fashion • 21 May – 20 August 2017
Museum of Texas Tech University
Puttin’ on the Ritz • Current – 18 June 2017
University of North Texas
Texas Fashion Collection • Ongoing
Virginia
Colonial Williamsburg
Printed Fashion: Textiles for Clothing and Home • Through 2018
Virginia Museum of Fine Arts
The Rachel Lambert Mellon Collection of Jean Schlumberger • Current – 18 June 2017
Yves Saint Laurent: The Perfection of Style • 6 May – 27 August 2017
Washington, District of Columbia
The George Washington University Museum & Textile Museum
Inspiring Beauty: 50 Years of Ebony Fashion Fair • Current – 24 July 2017
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Contact Us
If you have any comments or questions, or wish to provide articles,
photos, or vintage fashion themed books for review, please write to:
vfg_newsletter@vintagefashionguild.org
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